Cannot Stop, to Stop is to Fail,” and solo shows by Tang
Yi, Li Wei, Jia Aili, Jiang Zhi, Wang Gongxin, Wang Tao-
cheng, and others.

SHOPPING GALLERY
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www.shoppinggallery.cn

NFE 2008467 HHHEH . B . Ng50l
BT LTS, NEEERINERER

K. RUABERFKWR . AHELEREAR
ENFSHLBAEER, AEREZZEE NN
FRERRK . BRI e B Rl v

XEXBEBARATANEE) , MRERZ

Established in 2008 by Shi Yong, Xu Zhen and Jin Feng
The Younger in Shanghai’s M50 art district, Shopping
Gallery is dedicated to discovering and promoting
talented young artists, curating exhibitions from out-
standing artists and otherwise enriching the Chinese
contemporary art scene. The gallery “represents” sev-
eral young artists with potential. They have held the
group exhibition “Quietly Appeared Commercial Salon,
i.e. Useless King on the Shore of the Fools” as well as
solo efforts by artists such as Yuan Yuan, Xiao Jun and
Dai Qing.

SPACE STATION
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www.space—station—art.com
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Founded by curator Fu Xiaodong in Beijing’s 798 dis-
trict in 2009, Space Station’s aim is to make experi-
mental art projects happen. Notable exhibitions in-
clude Wang Wei’s solo show “Historic Residence,” Shi
Jinsong’s “Taking Off the Armor’s Mountain,” “Double
Fly Palace,” Shi Qing’s “Not Long Enough,” Fang Lu’s
“Unrecording,” and Ran Huang’s “A Blithe Tragedy,”

among others.

TAIPEI CONTEMPORARY
ART CENTER
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WWW.tcac.tw
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Over 30 people from the Taiwanese contemporary art
scene banded together to establish the Taipei Contem-
porary Art Center, the opening of which was officially
announced at the end of August 2009. At the end of
February 2010, the center was opened in two old of-
fice blocks in the heart of Taipei’s old city, Hsimenting.
TCAC provides artists, curators, critics, and those from
other cultural fields a non-profit and communal space
to convene and discuss artistic creation and cultural
policy. The 30-plus founding members include artists
Chen Chieh-Jen, Yang Jun, Tsui Kuang-Yu, Wang Jun-
Jie, Yao Jui-Chung, Hung Tung-Lu, Chang Chien-Chi,
Michael Lin; curators Manray Hsu, Meiya Cheng, Amy
Huei-hua Cheng, Frankie Su, Hongjohn Lin, Lin Ping,
Chen Hsin-Chun, Pan Sheau-shei, Mia Chen; and aca-
demics Chen Tai-Sung, Huang Chien-Hung, Chen Kai
Huang, Huang Hai Ming, Chochun Kung, Ku Shih-Yung,
and others.
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With investment from Chengdu Haosi Real Estate and
backing from the government, Chen Jiagang founded
UpRiver in Chengdu in 1997. Managed by domestic
art critics and artists, it became the first privately
operated museum in China to uphold international
standards. Now defunct, it held “The Inaugural Exhi-
bition of the UpRiver Museum Collection” (September
1998), “The Creations of Alfred Aldrake” (November
1998), and “99 Academic Invitation Exhibition”
(April 1999).
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www.videotage.org.hk
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Established in 1986, the non-profit arts organization
Videotage is housed in the Cattle Depot arts district
in Kowloon. Videotage (literally merging the two con-
cepts of “Video” and “Montage”) is an interdisciplin-
ary artist collective that focuses on the development
of video and new media art in Hong Kong. It began as
a facilitator for collaborative time-based projects, but
later began to play a role in film, recording, and other

forms of media production.

VITAMIN CREATIVE SPACE
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www.vitamincreativespace.com
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Founded in Guangzhou in November 2002 by Zhang

Wei and Hu Fang, Vitamin Creative Space is an alterna-

tive contemporary art space (and commercial gallery

dedicated to contemporary art exchange and to the ex-
ploration and integration of all forms of contemporary
culture. The temporary space “The Shop” was Vitamin
Creative Space’s Beijing take on a “store.” Project
recent years include “Landscape of Sur-consumi
(2000), Antony Gormley’s “Asian Field” (2003), P,

ing at Home/Playing Away: The Maze of Reality” (for

the “Zones of Urgency” section of the 50th Venice

Biennale), and Xu Tan’s ongoing “Keywords"

to name a few. Vitamin has now relocated ¢

where it opened a new space “The Pavilion

year near the Today Art Museum



