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Since Taipei didn’t have a similar
organization, they made their own.
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Taipei Contemporary Arts Center is a non-profit organiza-
tion. It’s sort of like a union: people obtain membership through
a standard application process in which they agree to make fi-
nancial donations. and. on this model. operations are carried out.
The notion of it being a “center” originates in Yang Jun and his
proposal for the 2008 Taipei Biennial. One Contemporary Arts
Center, Taipei. His idea was modeled on European cultural orga-
nizations: a city needs large museums, small alternative spaces,
as well as mid-sized art centers, like Berlin’s “temporary Kunst-
halle”, that have virtually no collection of their own, and instead
focus on research, exchange, experimental events, and so on. As
Taipei didn’t have a place like that, Yang Jun “made” one.

When this “issue” was identified in 2009, curator Manray
Hsu had just returned to Taiwan. Hsu had begun to discuss
founding a space/association with curators Michael Lin, Meiya
Cheng and Amy Huei-Hua Cheng, artists Chen Chieh-Jen and
Tsui Goang-Yu, and academics such as Chen Tai-Sung, etc.
They held a press conference. inviting media. entrepreneurs and
cultural officials for a round table discussion of the issue. The en-
trepreneurial response was immediate: the JUT Foundation for
Arts and Architecture would provide them with a 600-square-
meter building in the old Hsimenting district. free of charge for
two years, no strings attached.

Thereafter came the discussion of funding. Funding with
no requirements seemed ratherimprobable, especially consider-
ing how strongly critical and socially intrusive TCAC’s events

and exhibitions tended to be. Several warm-hearted local art-
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istslike Chen Chieh-Jen and Michael Lin donated works, and the
first exhibition acted as a fundraiser. Sales proceeds were just
enough to cover initial operations, and some buyers were desig-
nated as friends of TCAC, or officially referred to as “Lovers.”

Exhibitions always cost money. For September 2010’s Fo-
rum Biennial of Taiwanese Contemporary Art, for example. a
loan had to be taken out. At TCAC, organizing an exhibition is
not meant to be a service to the people. Curator, TCAC founder
and board member Meiya Cheng says, “Abstractly speaking. Tai-
pei does not have a space that allows exchange within the [arts]
circle, or that holds experimental events. What we dois aresponse
to the overall circumstances of Taipei’s art scene at present.” The
layout of TCAC is both inexpensive and subversive. The office is
on the first floor and uses cheap and ordinary aluminum windows
for doors, to the effect that people outside can see in. The idea is
that this transparency will serve to turn the strategic opacity of
museums and cultural organizations on its head.

Even today, TCAC is neither entirely stable nor certain of
its future. But as association members include past Taipei Bien-
nial curators, the most active artists, city cultural officials. and
academics, TCAC receives constant attention. “Here, artists do
things more efficiently. They don’t have to deal with the waste-
fulness of the civil service system. When we critique the current
political and commercial complex, we must maintain our inde-
pendence and freedom. Under this principle, we even welcome
help from those struggling against the government. and from

entrepreneurs.”



